Lead in: Westminster University is opening its spring play, Oscar Wilde’s The Importance of Being Earnest, this Friday. University of Utah reporter Elizabeth Griffee is there right now to give us a behind-the-scenes look. 

((Ambient music lead-in))
((Fade to quiet))

Elizabeth Griffee: I’m Elizabeth Griffee, reporting from the Westminster Department of Theatre, where students are doing their final dress rehearsal for the spring play, Oscar Wilde’s The Importance of Being Earnest. 

((Ambient music fade up))

Speaker intro: Now, enjoy the Westminster, the Inner art production of The Importance of Being Earnest, by Oscar Wilde.

((Ambient music fade down))
 
Noah Schiffman #1: My name is Noah Schiffman, and I play Lady Bracknell. 

Lady Brecknell #1: I think it's about time that this Miss Bomery made up his mind as to whether or not he was going to live or die. This ‘chili-shabbing’ with the question is absurd. Nor do I, in any way approve of the modern sympathy with invalids. I consider it morbid. Illness of any kind is hardly something to be encouraged in others. Help is the primary duty of my life, but I would be much obliged if you would ask Mr. Bary from me to kindly not have a relinse on sex it, for I rely on your tourist, my music for it. 

Noah Schiffman #2: My favorite part about my character is that her sort of driving trait is that everything that she says is like an inherent contradiction, which I think is pretty funny. Um, but really, it's just great because my character gets to just pretty much yell at everyone.  And so that's a lot of fun.

Lady Brecknell#2: It is my last reception, and one wants something that will encourage conversation, particularly at the end of the season, when everyone has said practically everything there is to say, which, in most cases, was probably not very much. 

Noah Schiffman#3: I like a lot of things about this play. I think it's what's really impressive to me about this piece is that Oscar Wilde wrote it in the late 1800s, but the comedy still holds up really well. It's a lot of very clever wordplay, and it's a really great example of a comedy of manners doing everything that comedies of manners are supposed to do.  

Lady Brecknell#3: Pardon me, you are engaged to no one when you do become engaged to someone. I, when your father, should his help, permit him, being informed you of the fact, an engagement should come to a young girl is a surprise. Pleasant or unpleasant as the case may be. It is hardly a matter she could be trusted to arrange for herself. 

Elizabeth Griffee: What can people be ready to see tomorrow if you could describe it in a few words? 

Noah Schiffman#4: They could be ready to see a... put me on the spot here. They could be ready to see a farcical comedy that has love and incest and incest.  There's a lot of incest in love, but it will be very funny and it'll be a great time. 

Lady Brecknell#4: And now, I have some questions to put to you, Mr. Worthing. While I am making these inquiries, Gwendlyn will wait for me in the carriage below.  In the carriage, Gwendlyn! Gwendlyn! The carriage?  Yes, Mama. You can take a seat, Mr. Woothing.

((Ambient music fades louder))
((Ambient music fades quieter))

Scott#1: I'm Scott DSG. I'm a junior and I'm playing Jack.

Jack#1: Now that I look at the inscription inside, it seems that this isn't your favorite case.. Of course it's mine.  You have seen me here with you 100 times, and you have run. Whatsoever the three for you inside. It is a very ungentlemanly thing to read a private cigarette case.

Elizabeth Griffee: What is it that you like about this play?

Scott#2: I love the dynamics and like the cast, I think.  Like, that's my favorite part, is like getting to playoff of like what Alge gives me or like the dynamics with Dr. Chal and Miss Prism, it's just really fun to like see how we can spell relations through the show when, you know, it's so confusing.

Jack#2: The fact is, Lady Beckel, I had said that I lost my parents. It would be nearer the truth to say that my parents seem to have lost me. I was, well, I was found. 
   
Lady Brecknell#5: Found….

Jack#3: Lady Ragnall, the play this is Moscard. I'm an old gentleman, a very, very kind and charitable. This decision found me and gave me the name of Worthing, because he had our first class, a ticket to Worthing. Worthing is a place in Sussex. It's a seaside resort.

((Fade out/ambient music fade in/out))

Stroud#1: I'm Stephanie Stroud, and I am the director of The Importance of Being Ernest. 

Elizabeth Griffee: How long have you been directing college theatre for?  

Stroud#2: Um.. 35 years. 

Elizabeth Griffee: Wow. Have you been doing that at Westminster that whole time?  

Stroud#3: No, I've been here for five, and I moved here from Chicago. So I used to teach there, but I had a theater company there in Chicago as well. 

Elizabeth Griffee: What do you like about live theater and live theater in college specifically? 

Stroud#4: I think, for me, just as an educator, what I love about live theaters is watching students grow through their journey of rehearsal until performance. So just from an educational standpoint, I look at it that way, like, I'm excited for them to grow and experiment and change and become better actors, more well-rounded. 

Stroud#5: This show in particular is a comedy of manners slash farce, and it's a particular genre of theater that can be somewhat difficult to traverse. And I think that they've done a really good job. learning the skills that are needed for a comedy of manners and farce. In live theater, there's just nothing like it when you're in a room with people that are performing and telling a story and you're with a group of people that in the audience, and you have that exchange that happens, and you can feel the performers and the performers can feel the audience, and that's why it changes every night.  It's ephemeral. You're never gonna see the same thing twice. A movie, you can watch over and over again, and it's always the same, same angles, same performance, but live theater, you can never recreate the night you were there.  

Stroud#6: Farce is an improbable plot. Sometimes it has a mistaken identity. There usually is physical comedy involved.  And it has the normal recipe of comedy, meaning a collision of yes and no, the audience is expecting one thing and receiving something else.

Cecily#1: We live as, I hope you know, Mr. Worthing, in an age of ideals. If my ideal has always been to love someone else in the most earnest is something about that name and spice absolute confidence, who, I am sure, our first mentioned to me, that he had a friend called Ernest. I knew I was destined to love you.  You really love me, Wendolyn? Passionately. My own life. my own eyes.  But you don't mean to say that you couldn't love me. My name wasn't Earnest. But your name is Ernest?  

Elizabeth Griffee: What are the moments specifically that you look forward to an audience seeing tomorrow the most? 

Stroud#7: Hmm.  I think overall, I'm looking forward to the audience having a really great time and enjoying the comedy of it. But I'm also excited for some of my actors' peers to see their performances and how much they've grown. So it's kind of an education slash outside education audience.  There are sort of two things I'm excited about. This is the peers to see their fellow actors have grown, and then also, there are student designers. Maddie Hill is the costume designer as well as the stage manager.  So it's lovely to see her designs on stage, and for other students to go, I can do that as well. Or if somebody can do that, then maybe I have a chance.

Madison Hill#1: My name is Madison Hill.  I am the stage manager and costume designer, and I pulled a lot of the props.

Elizabeth Griffee: Can you tell me a little bit about the costume design and what informs that? 

Madison Hill#2: It is a lot of, this is my first Victorian era piece, or period piece in general, so it's been a lot of fully understanding what the dress of the time was, because they are constantlyantly changing throughout the day, and there are specific things you can wear in the morning, things you cannot wear in the morning. So getting all of that and understanding it in relation to the play was really essential.  And so it just took a lot of trial and error, really, going to people who actually know what it is and saying, "Is this correct?" Nope, okay. Back to the drawing board.  It's like back to the chalkboard.  

Elizabeth Griffee: Can you talk to me a little bit about them? 

Madison Hill#3: So I wanted our, like, more eccentric, over-the-top characters who are, like, rich, rich. Well, they all are very rich, who have giant sleeves, because I just like, huge ego, and they keep it in the sleeves.  I don't know. Weird reasoning. But just having larger than life because these people are larger than life and have the funds to do so.

Lady Brecknell#6: Thank you. Lady Drle and Miss Beex. Good afternoon, my dear Alon.  I trust you are behaving very well. I'm feeling very well, I trust. Well, that's not quite the same thing.  Now, is it?. The two things really go together. I'm sorry we were a bit late after you not., but I was obliged to call on dear Lady Harbury.  I hadn't seen her since her poor husband's death. I never saw a woman so Walton. She looked about 2 years younger.  And now, I'll have a cup of tea in one of those nice cucumber sandwiches you promised to be. Certainly acting ha. Won't you come here and see it, Gwentoline?  Thank you, Mama, I'm quite comfortable for a Ow! Good heavens! L!  Where are the cucumber sandwiches?

Elizabeth Griffee: If you could describe the play that's about to open to audiences tomorrow in just a few words, what would you say? 

Madison Hill#4: A very colorful. overwhelming, but really intriguing. show. 

Lady Brecknell#7: I don't want to prove of anything that tampers with natural ignorance.  For ignorance, you see, is like a delicate exotic fruit, touch it and the loom is gone. This theory of modern education is critically modern and sound. Fortunately, in England, at any rate, education produces absolutely no effect whatsoever.  If it is, it would prove a serious danger to the upper class.

Elizabeth Griffee: Why do you think that people should watch college live theater?

Scott#3: Because you're supporting great artists, and like, we're in training, and like, you get to see stuff that's usually not done.  And you also get to see probably better than like high school productions, like better acting, and also, just support local art. Support your eyes around you, so, yeah.

Fade into music 

Slight Fade-out 

Elizabeth Griffee: Elizabeth Griffee reporting with the University of Utah Department of Communication. 

Fade out with applause + music 






















